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Figure S1. a.) The archival documents from the prominent culture journals “Letopis Matice
Srpske” and “Srpski Narodni Glasnik” published during the 1926 art season in Belgrade,
Yugoslavia. (b) A flyer of the art exhibition organized by Paul Rosenberg and Paul Epstein
in October 1926, which exhibited the work of Picasso. This exhibition was right before
Nikolay Khokhlov’'s wedding, and perhaps an opportunity for interactions among Olga’s
Paris friends, Khokhlov’'s and Hadzic's.



Figure S2. The historic information about the first art owner. a.) General Steven Hadzic, adjutant
(personal assistant) of the Yugoslav King Alexander | Karadjordjevic. General Hadzic, first on the
right, with the king Alexander, first on the left, and princes Arsen and Pavle; b.) General Hadzic and
the King Alexander | in the king’s car. In the early 20*" century, there were strong cultural and
diplomatic ties between Yugoslavia and France. C.) Shown here is the king Alexander | with French
Foreign Minister, Louis Barthou, minutes before his assassination during his official visit to France
in Marseilles on October 9, 1934. d.) The monument to King Alexander | in Marseilles. “The film
record of Alexander I’s assassination remains one of the most notable pieces of newsreel in
existence” (Wikipedia).



/}/\EKC,‘WJ_}}F AEpoxo

2 A OBk JE NETUIO TEPOIMM HAL Beorppofy”

ITomorao cam my na 3a usnoxby y Beorpamy mo-
Guje GecruiaTHo cBe mpocTopije HOBe 3rpagle YEHM-
BepauTera Ha CrypenTckoMm Tpry. Pekmop Mt je Guo
npyjaress. To My je Guma mocnemba manoxba, Yepen
orsapawka (6umo je To 3. cemrembpa 1939. romume)
yuiao je HEKO M moHeo BecT ja cy EHriecka u dpan-
uycka o6jasune par Hemauxo]. Y6pso cy Xuriaeposn
CaBe3HULM Y HaNIOo] 3eMJbH, yerane, younu Casy.

Y aremee Cyruna, Tepeumomiya u Casurpuja
avo Takobe muunt Kop Illarana me, am je Pacteo u
ca muM OMo mosHaT M MMao Of Hera jegHy xocTa
BEJMKY JusTorpacpujy. A mof HEeToBMM yTHUAjeM Ha-
TIpaBYO je jemHOM jemHy MaJy KOMIO3MLL]Y, aKBape,
ca mexuM Boropojunama # anbemima, ¢Be MCIIPEBp-
TAHO, AN U3BAHPETHO YKOMIIOHOBAHO ¥ YETBOPOYTa-
OHY WOBpPLUMHY Xapruje. YmosHao cam 1 PacTkose
npujarerse Muna Munyxosuha, Pucry Crijosuha u
Cperena Crojanosuha. :

W ca Ilnkacom je Pactxo Gifo mpijaTess Te Me je
v Tamo 'ofBeo y Rue de la Boétie. IImkaco je cranosao
Ha CNpaTy wu3Haj, npojajHe rasnepuje Pozanbep. On
Tajga, pasyme ice, joi Huje 6M0 TAKO CAABHA JIMUHOCT
xao 1mrro he moeratu gouHije. Huje mmao ceoj moceban
aTepe Beh je CIMKA0 ¥ CANOHY Ca CTAPMHCKHUM Ha-
MemrrajeM o LpBeHor mumma. Ilamera je esxana
Ha jemHom rabypery, a maarao je Gumo macper cobe,
camo mopmynpro, Ge3 iradgenaja. JleBo u necHo cy
Guna mBa BenmKa jaxa pedIeKTOpa, 4 HA IPO30OPMMA
cy Gune masygene zasece. IInkaco je tama 61mo ome-
el GmBorom mrpausom u3 Pyckor Ganera Osrom
Xoxnosom, koja je mmana Gpara pycxor oduipa b3-
Bermayy y Beorpamy 1 muTasa Hac je Kaxo 6y ce mamio
Henrro yuMHMTHM na fa oH Oyge mpuvuber 'y jyro-
CJIOBEHCKY BOjeKy. Ja tam mosHaBao bemepama Xa-
yha Koju je Taxa 6uo MuHMCTap BOjHM, ¥ TIOCTE cam
y Beorpany, mpexo hemepanose khepke, To 1 TOKY-
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Figure S3. In his autobiography book “When

the

111a0. Tenepan je, max, mobuo obapenrreme na Xoxnos
HMje MONNTUIKY NPOBEPeH Te Xa He 6M Morao GurTu
TpMMIBEH Kao oMIMp, ant Ta je MpUMMO Y HeKy
Komuiky mroay y CyGormm kao ,urrammajeropa“
jep je 61o moGap jaxaw, Ho, pasyme ce, camo y IpBHIY.
IInzaco je seh mpe Tora, yox emo jomr G y Mapusy,
nao PacTky of Memy 1o jemuy cBojy Jmrrorpacujy y
Goju 1 ca TocBeTaMa, & MEHV jOuI M jeflaH MaJi ma-
credt. 3a rocroby Xaipth sa0 HaM je LpTex y Tyury ca
jemmim ApabieanmHoM Ha pasurpanoM xomy. Camo
HAC je MOJIMO 13, Kaj mpoJasyMo LoJe IOpef mop-
THPa, CAKPHjEMO Te CJIMKe, jep OH Tama jour Huje 6mo
Hesasucan Beh je on Pozenbepa mmao cramsy mecey-
HY CyMy a CBe IITOo 0¢ HacaMKao DpuMIajiaiao je Tp-

TOBLY.

Ca TIykacoM ¢MO MILNIM ¥ Y je[HY IIPORaBHMILY
TpaMohOHCKMX T104a (rpaModboHM Y ce Tama jor

| HaBMjaTMM PYKOM), Iyie HaM je oH omabpao neke fados.
| To cy Gume mopryramcke meinopuje, GecKpajHO HO-

CTaJIrMIHe.

PacTko Me je BomiMo ¥ ApyIvM HekuM mpujaTe-
JbMMa M mo3HauMIpmMa. Tako emo Gwmr u y ypemmm-
mrBy aucra ,,L’Art Vivant”, Pacrko je, Buueo cawm,
Omo Tamo mereH. Bommo je Tamo, TOM TPILTMKOM, U
Casy IllymanoBuha na ra IPemopyuy 3a Hexy MOBO-
J5aH MPUKa3 HEroBMX cimka, 1 ceham ce yma je deme
npyumeTro Casy ga 61 Morao ja yHece BUILE epOTHIHE
COH3MOMIHOCTH, MM HEIUTO CIANYHO, ¥ CBOje aKTOBe,
mTo je sauyauno u camora Casy, a u Pactra, jep je
Capa crakaxo 610 JOBOJBHO cem3yanmau. Tama je Pa-
CTKO TIOMOT20 JIa C& Y TOME JIACTY TIfraMIa M HeKakas
MOj unaHynh O CPTICKOM CDeJH-OBEKOBHOM CIMKAp-
CTBY, ¥3 KOji caM TPUIOKMO HEKE LPTEIREe KCje CMO
Pacrro 1 ja manpasumt xormpajyhis dpecre mo mHa-
1AM MaHACTHPUMA.,
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Belgrade” (published in 1987 by Narodna Knjiga, Yugoslavia) on pages 178-179, Derocco
describes Rue de la Boetle, similarly to what he said in the text ‘At Picasso’ in Fig. 3. He also wrote
about his encounter with Olga Picasso, mentioning that “she had a brother, an army officer who
was a refugee in Belgrade. Olga asked them (Derocco and Rastko) what could be done for her
brother to be accepted in the Yugoslav Army. | (Derocco), knew general Hadzic and his daughter
and | indeed intervened. General Hadzic said that Nikolaj was not politically checked and
therefore cannot be accepted as an Army officer, however he accepted him to work as a civilian
within the equestrian school in Subotica. Before this visit Picasso gave signed, color lithography
to both Rastko and me (Derocco) and in addition | (Derocco) received a small pastel. For madam
Hadzic we received a drawing in ink of an Arabian man riding a horse. Picasso only asked us not
to show the arts to the porter. Picasso was not independent at that time. He received monthly
payments from Rosenberg and everything that he produced belonged to the seller. We also went
to a music store where Picasso recommended us nostalgic, ‘fados’ melodies from Portugal”.
Note: there is no mention of Red guitar in this particular occasion so who from this group of
Serbian friends exactly received it and gifted it to Hazdic’ is not known, but it was gifted to Hazdic’s

).



4
=
o
2
i S
| <
=
-
o
2
g <
5=
s
B S
8
o >
/‘ -

,Cawm Jlepoko, aa ycnomeny w npujatenctso, Muwaco, Mapna, AsuemGpa 1927
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V Mapuay cmo Pactko 1 ja nocehnaAn muore caukape, na u Ila-
0aa Ilukaca. On v T0 A0Ga HHje WMao NPaBH aTene, HEFO j& CAHK20 ¥
€AAONIY CTANa, HA CHPATY HINAA NPOCTOPHja CBOT TaAamer raacpicre Po-
sanGepa. Tposopi 1a casony GMAM Cy 3ampauctis, 2 11AaTHO, Koje c¢
Hije HaAa3MAO Ha wradeaajy HEro je GHAO HCYHM MOAYNIPTO, OCHETAQ-
BaAe Cy ABe jaxe cHjaAmue.

To je 6uro 1927. Taaa mu je Tikaco Aao osy maay antorpaduiy v
Goju, ¢ HanomeHoM Aa He Tpeba A2 je BHAM TIOPTHD, AOAC NPH H3AACKY,
jep je no yropopy u CBAKa CKHUA MPHIAAAAD TAACPHCTH.

TlocAe caM ce HEIUTO ¥ AONHCHBAO C IBHM, M €BO TAC j¢ OH, Kao i
cBi PpaHily3H, 3eMbY CBOJHX PAaTHHX CaBe3NHKA jOLI VBEK HA3MBao
noerbie”,

Figure S4.(a.) A gift from Picasso to
Sacha (Alexander) Derocco, in a
memory of their friendship,
December 1927, .b) One of Picasso’s
letter to Derocco written in Serbian,
the exact date is not visible. A text
“Kod Pikasa” (At Picasso) is written
by Derocco: Here, Derocco wrote
that he and Rastko (Petrovic) often
visited Picasso and other artists in
Paris. At that time when he received
this small lithograph (1927) Picasso
did not have a real atelier. He lived
in a flat above his gallerist
Rosenberg and painted in a dark
saloon, with light lamps and
paintings everywhere. Picasso was
under contract with Rosenberg, and
he advised Derocco not to show any
gifts to the porter.



Figure S5. The X-ray image of Red Guitar. More details are in the main text
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Figure S6. The UV fluorescence image of Red Guitar. a). The fluorescence in the white area and ground layer are
from Zinc white, which presence was confirmed by XRF elemental analysis. The dark blue color is from a cobalt
pigment (Co is detected by XRF) and Ultramarine (predicted here but detected in the dark yellow paint by Raman
spectroscopy. The lack of fluorescence in other areas agree with the elemental analysis that showed dominance of
iron and lead colored pigments, which do not fluoresce (Conservation & Art Materials Encyclopedia Online:
http://cameo.mfa.org/wiki/Main_Page.) b. The UV image in ‘ black and white’ showing that the signature and
date are intact.
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